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‘Rogue 1’:
Classic,
stunning

By NICK GRAZIANO
Staff Reporter

ngraziano@cortlandstandard.net
When offered the opportu-

nity to direct the latest Star 
Wars movie “Rogue One,” 
Gareth Edwards — director 
of the 2014 
Godzilla re-
make — was 
given a task as arduous as the 
film’s premise.

He had to deliver the first 
Star Wars movie that does not 
follow the traditional episodic 
saga, with a premise every 
Star Wars fan already knows.

From the title crawl of the 
original 1977 “Star Wars: A 
New Hope” — a band of reb-
el spies steal the plans for the 
evil Galactic Empire’s ulti-
mate weapon, the Death Star, 
an armored space station with 
enough power to destroy an 
entire planet.

Edwards comes through 
— creating some of the most 
spectacular and visually as-
tonishing sequences in Star 
Wars’ cinematic history.

The environment on every 
planet is stunning. The space 
and ground battles are so 
gritty and visceral you could 
convince yourself you were 
watching a war documentary 
set in the galaxy far, far away.

Edwards beautifully es-
tablishes the grittiness and 
hardship of the galactic war 
between the Rebels and the 
Empire with a quiet close 
up shot of a Storm Trooper 
hunched over in a cargo 
truck wearing battered armor 
smeared with dirt negating 
the armor’s white shine. Then 
there is an explosion.

“Rogue One” is driven 
more by the story of stealing 
the Death Star plans than its 
characters. But that does not 
make them any less special 
than the characters that have 
come before them.

Felicity Jones is the lead of 
the movie, playing Jyn Erso, 
a strong-willed young women 
who has lived a rough life after 
being separated from her par-
ents as a child. She carries the 
movie as the empathetic rebel 
you want to see succeed.

From Rebellion Officer 
Cassian Andor, played by Di-
ego Luna, to the blind force-
enthusiast Chirrut Imwe, 
played by Donnie Yen, all 
of the ‘rogue’ rebels are fun 
to watch on screen and have 
great chemistry together. But 
the standout of the group is a 
droid, K-2SO, brought to life 
by actor Alan Tudyk’s comi-
cal wit and sincere actions.

Ben Mendelsohn plays the 
main villain Orson Kren-
nic, the man in charge of the 
Death Star program. He is 
a menacing figure, but con-
stantly shows his flaws as he 
struggles for power with in 
the Empire.

Not enough time is spent de-
veloping the characters at the 
beginning of the film, which is 
hindered by continuous short 
scenes. But once the action 
picks up by the middle of the 
second act, it continues to the 
end of the movie for an epic, 
flawless hour of space warfare.

While the story and situa-
tions are fiction, the warfare 
portrayed is on par with that 
of “Saving Private Ryan.” Ed-
wards does not hold back on 
the violence and horror of war. 
But matches it with heartfelt, 
heroic moments.

The biggest disappoint-
ment is the score by Michael 
Giacchino. Star Wars scores 
are synonymous with being 
masterpieces, complimenting 
every scene of the films. But 
the score for “Rogue One” 
is lack lust and forgettable. 
Giacchino cannot take all of 
the blame, though, as he was 
given just four weeks to cre-
ate the score.

Despite that, John Knoll 
and Gary Whitta, who de-
veloped the story, and Chris 
Weitz and Tony Gilroy who 
wrote the screenplay, along 
with Edwards’ direction, have 
delivered a fantastic stand-
alone Star Wars movie that 
will enthrall those not familiar 
with the Star Wars franchise 
and those who love it.

Review



‘Monster
Calls’
proves
emotional

By NICK GRAZIANO
Staff Reporter

ngraziano@cortlandstandard.net
Monsters in films are often as-

sociated with fear and death. But 
not all are malevolent.

Director J.A. Bayona’s latest 
film, “A Monster Calls,” tells 
the story of a gigantic talking 
tree mon-
ster (voiced 
by Liam 
N e e s o n ) 
who teaches 
a teenage 
boy how to 
cope with 
his mother’s 
terminal ill-
ness.

It is a well-
constructed 
e m o t i o n a l 
story with 
life lessons pertaining to every-
one. The story comes from the 
“A Monster Calls” novel written 
by Patrick Ness, who also wrote 
the screenplay.

The film plays like an adult 
fairy tale dealing with themes 
of anger, fear and acceptance of 
death. Each is explored through 
artistic and eloquent animated 
stories told by the monster.

Compelling art and vibrant 
cinematography are the staple of 
the movie. Bayona and cinema-
tographer Oscar Faura perfectly 
balanced dull earth tones — 
green, brown and gray — with 
fiery reds, yellows and oranges 
for appealing visuals.

And the monster’s stories are 
like art galleries of water paint-
ings and 3-D sculptures come to 
life.

Similar to the ghosts in “A 
Christmas Carol,” the monster 
unexpectedly appears to the teen-
age boy Conor, played by Lewis 
MacDougall, to tell him three 
stories — each pertaining to a 
hardship Conor is dealing with. 
The worse his mother Lizzie’s 
(played by Felicity Jones) physi-
cal condition gets, the worse his 
mental state becomes. The mon-
ster comes to Conor’s rescue with 
tales of good and evil, each with 
a metaphorical life lesson help-
ing Conor confront his fears.

Good and bad are two com-
plementary concepts that flow 
throughout the film, primarily 
with Conor’s thoughts and ac-
tions. While he only wants the 
best for his mom, his actions get 
the better of him at times.

The monster is another repre-
sentation of the concept, as it is 
large and sometimes terrifying 
with a volcanic inside, yet being 
a large old tree gives it a wise 
and caring character.

It is the perfect mentor to 
Conor — especially as the oth-
er adults in his life are either 
not around or also coping with 
Lizzie’s illness. Neeson’s burly, 
gruff voice also adds to the mon-
ster’s compassionate moments.

MacDougall, in just his sec-
ond film, does a spectacular job 
of portraying a broken child. 
However, more screen time be-
tween Conor and his mom en-
joying life together, before her 
illness, would have made their 
emotional scenes together more 
meaningful.

Aside from the monster, 
Conor’s best relationship in the 
film is with his grandmother, 
played by Sigourney Weaver. 
Their chemistry is good from the 
beginning of the film, even when 
Weaver’s initial entrance as the 
hard-nosed grandmother feels 
out of place. But when she breaks 
down and confesses to Conor 
they share the same fears, the two 
are at their best together. The role 
is one of Weaver’s best dramatic 
performances in a while.

Every good story finds a way 
to end in a similar way it began. 
“A Monster Calls” may have one 
of the most creative conclusions, 
using an assortment of artwork 
to retell the entire tale while add-
ing new insight, providing unex-
pected closure to the film.

The movie provides a touch-
ing message to all coping with 
the potential death of a loved 
one: it is OK to be afraid and it 
is OK to be angry. And when the 
time comes, it is OK to let go.

Nick Graziano

Review



By NICK GRAZIANO
Staff Reporter

ngraziano@cortlandstandard.net
Between Netflix’s original 

episodic series and movies, the 
streaming service has become 
a juggernaut of compelling 
content.

However, 
its latest 
movie re-
lease “Clini-
cal” is an 
e x c e p t i o n 
to that 
philosophy.

Described 
as a psycho-
logical thrill-
er, “Clini-
cal” fails 
to deliver 
on either of 
those promises. It is plagued 
by a weak story and forced mo-
ments of horror through cheap 
jump scares and jarring camera 
angles.

The film, directed by rookie 
filmmaker Alistair Legrand, 
tells the story of Jane (played by 
Vinessa Shaw), a psychiatrist, 
who tries to put her life back 
together after a violent attack 
by one of her patients. Through 
seeing a psychiatrist herself and 
easing back into her profession, 
Jane’s life begins to return to 
normal. But when she takes on a 
new patient who has a traumatic 
past of his own, the horror of 
both their pasts begin to collide.

Legrand and his co-writer on 
the film, Luke Harvis, do a good 
job of making you care about 
Jane and her story. She is com-
mitted to her work and strives 
to help people. You see this at 
the introduction of the film with 
Jane working late, checking up 
on all her patients.

Soon after, a distressed teen-
age patient named Nora (played 
by India Eisely) arrives at Jane’s 
office digging a broken piece of 
glass into her hand. Nora claims 
she is just doing what Jane told 
her to do and then attacks Jane 
with the glass before cutting her 
own throat with it.

The story then cuts to a year 
later with Jane getting back to 
work. At the same time Nora, be-
lieved to be dead, begins to stalk 
her — some of the most haunt-
ing moments in the film. When 
Jane investigates strange noises 
around her house and finds a 
deranged Nora standing outside 
her front door. the two stare at 
each other for about 5 seconds 
before Nora sprints toward the 
house. She chases after Jane, but 
suspiciously disappears.

It is later revealed that Nora 
never died and just escaped from 
a mental ward, as if it was al-
ready known to the viewer. The 
revelation degrades all the psy-
chological horror elements of the 
film and makes future moments 
with Nora less suspenseful.

However, Eisely’s portrayal as 
an unstable teen is authentic and 
pure. It is a role she could have 
overacted and made comical, 
but she remained discreet in her 
performance. And while Jane is 
a likeable character, Shaw’s act-
ing is stiff through most of the 
film with few moments of real 
emotion.

The best scenes of the film are 
the dramatic moments between 
Jane and her new trauma patient 
Alex (played by Kevin Rahm). 
There is tension and suspense 
as they force each other to face 
their greatest fears.

The movie would have worked 
well as a drama, focusing on Jane 
and Alex’s relationship and the 
real life horrors of dealing with 
a post-traumatic stress disorder. 
Between Alex’s struggle of cop-
ing with a loss and Jane’s pill 
addiction, the film’s story could 
have had an influential message.

Instead, it concludes with a ba-
nal twist to Alex’s character and 
an unsatisfying end to the story.

“Clinical” is Legrand’s second 
feature film and even though it 
suffers from poor storytelling 
and cinematography that looks 
like it is split between a film 
student and a professional, there 
are enough compelling scenes to 
prove he can develop a cohesive 
film on a small budget.

‘Clinical’
falls short
on thrills

Nick Graziano

Review









By NICK GRAZIANO
Staff Reporter

ngraziano@cortlandstandard.net
Everyone says hard work pays off. 

But they never tell you when. It may 
take months. It may take years. For Chad 
Dann, a 34-year-old digital cinema major 
at Tompkins Cortland Community Col-
lege, it was the latter.

But well worth the wait.
Dann’s documentary entitled “One 

Love: The Eric Tallman Story” was se-
lected to be screened Friday at the SUNY-
Wide Film Festival at SUNY Oswego.

Out of the 190 films submitted to be in 
the festival, 35 were chosen to be screened 
by a panel of five film industry experts — 
ranging from a producer to a screenwriter. 
And out of the 35 films, Dann’s was one of 
eight documentaries selected and was one 
of only three community college students 
selected to be showcased.

“He earned that nomination. It is no 
fluke,” said Gary Reinbolt, an adjunct pro-
fessor at TC3 whose field production class 
Dann made the documentary for.

Students in Reinbolt’s class created one 
fiction short film and one nonfiction short 
film. Reinbolt said Dann’s fiction film was 
very good, but his nonfiction film turned 
out to be something special.

The theme of Dann’s documentary is the 
2002 murder of former Cortland County 
resident Eric Tallman. But in focusing the 
story on what happen, he also focused on 
the victims — friends, family and anyone 
else acquainted with Tallman.

“I had heard about what happen to Eric 
and all you hear is the rumors and nega-
tive things,” Dann said. “My fiancee was 
friends with Eric and any time she would 
talk about him or talk with other people 
who knew him, I heard all of the stories of 
how he was a good guy.”

The unbalanced rhetoric spoken about 
Tallman made Dann want to Tallman’s 
story and bring to light the truth. Though 
he wasn’t concerned with reopening the 
case, he wanted to tell the story of Tall-
man’s life. Many of Tallman’s friends and 
family volunteered to help, including Tall-
man’s ex-fiancé and daughter.

Reinbolt cautioned Dann that because of 
the subject matter the interviews may not 
go well and he has to stay neutral through-
out the process and not get sucked into one 
side of the story.

“He handled the documentary very 
well,” said Lisa Ford, Dann’s screenwrit-
ing professor at TC3. “It is tough to tell the 
kind of story he did as a short story.”

Dann let the story be told through the 
people he interviewed. He asked them all 
the same questions, which allowed for one 
to finish the other’s sentence in the film. 
He tied the story together with footage 
from a documentary Tallman had been 
working on, before he died, for his uncle. 
Together with his director of photography, 
Michael Rudolph, Dann put the entire 
piece together in seven weeks. He stayed 
off camera and provided no voice over. 

“He has a great storytelling ability,” 
Ford said. “And he is a very good editor. 
Which is an important part of filmmaking 
if you want to form a good story.”

Dann had been working on his editing 
skills long before he knew he wanted to 
be a filmmaker. He focused on a songwrit-
ing career from 2003 to 2012. He bought 

a camera to shoot music videos and be-
gan teaching himself how to edit videos 
through watching tutorials on YouTube.

After a few years of tutorials, he became 
skillful in shooting and editing and began 
freelancing. He went from shooting music 
videos for friends to shooting weddings 
and a few local commercials. Approach-
ing age 32 in 2014, now engaged, Dann 
said he realized it was time to work on a 
career. With his evolving passion for film-
ing, he decided to enroll in college for the 
first time and entered TC3’s two-year digi-
tal cinema program in September 2014.

“I’m so grateful for getting to go to 
TC3,” Dann said. “I’ve gained a lot of 
connections and have been a part of a lot 
of great opportunities.”

His teachers like Ford and Reinbolt, 
along with Chris Xaver, Kyle Carr, Jeff 
Lower and Chris Arnold, who Dann also 

cited as big inspirations, see a lot of poten-
tial in Dann.

“He has a knack,” Reinbolt said. “In 
sports, we would call him a natural.”

“All the teachers really love his work. 
Teachers will share it with other teachers 
and say, ‘Have you seen what Chad has 
done?’ ” Ford said. “His classmates love 
him, too. Many are going up (to Oswego) 
to support him.”

Dann attributes being chosen for the 
film festival to his teachers. There were 
times he was nervous of the response his 

film would get, but the positive feedback 
gave him the confidence to submit it. And 
with the opportunity to be screened, stu-
dents and faculty from all around New 
York, and experts in the film industry will 
be viewing his film. He is also eligible to 
win an honorable mention or first place 
award in his category. But he won’t know 
until the award ceremony tonight.

But no matter the outcome, when Dann 
graduates this May, he will have a job wait-
ing for him. This year he plans to start his 
own production company, Grindstone 
Films. He has acquired his business li-
cense and will begin shooting weddings 
and commercial videos this summer. He 
plans to start small and work his way to 
creating documentaries full time.

“I like telling real stories, Dann said. 
“I’m not sure what specific course I’ll 
take, but I know I want to help people, 
somehow.”

He plans to continue to create short 
documentaries on the side. And the fact 
that one of his documentaries has al-
ready been chosen to be screened, justi-
fies to him that he is now on the right 
career path.

“Hard work is finally paying off,” 
Dann said.

TC3 student film screens at SUNY festival

Photos provided by Chad Dann
ABOVE: Chad Dann directs the shooting of a music video in a field. BELOW, LEFT: The title scene from Dann’s 
movie, “One Love,” is shown. BELOW, RIGHT: Dann (right) directs Redouane Elghazi while they were filming a  
Chris Jones hypnosis show at DePaul University.



By NICK GRAZIANO
Staff Reporter

ngraziano@cortlandstandard.net
Before Chad Dann, a Tomp-

kins Cortland Community Col-
lege film student, had his class 
documentary screened at the 
SUNYWide Film Festival at 
SUNY Oswego on April 9, 
nerves accompanied every word 
he spoke.

Now, nothing but confidence.
Dann’s documentary, “One 

Love: The Eric Tallman Sto-
ry,” won the Audience Choice 
award at the festival. More than  
300 people attended the two-
day screening of 35 films. Each 
person was given a list of the  
35 films and prompted to vote 
for their favorite. And in the end, 
“One Love” won by six votes, 
Dann said.

“They announced the top-five 
films with the most votes and 
they were all really good films,” 
Dann said. “I was up against 
guys who have previous awards. 
Winning this is a big honor.”

The theme of Dann’s docu-
mentary was the 2002 murder of 
former Cortland County resident 
Eric Tallman. But in focusing 
the story on what happened, he 
also focused on the victims — 
friends, family and anyone else 
acquainted with Tallman.

“I believe that the spirit and 
message of the piece won over 
the audience,” Josh Adams, di-
rector of the SUNYWide Film 
Festival and film production pro-
fessor at SUNY Oswego, stated in 
an email Tuesday. “It is a gentle 
story, which had massive ramifi-
cations on familial relationships 
and values, and the people whom 
the tragedy left behind.”

The more the win sunk in, the 
bigger honor it became. Not only 
was it Dann’s first film award, 
but it was the first time a film 
from TC3 has won an award. 
And many from TC3 have not 
let that accomplishment go un-
acknowledged.

“I heard today that in some of 
Chad’s classes, the teachers and 
students are applauding when 
he comes in,” Lisa Ford, Dann’s 
screen writing teacher, said 
Tuesday.

Ford said that about 15 to  
20 students and faculty went up 
to Oswego to support Dann. Eric 
Tallman’s family and friends also 
attended the screening and even 
though he was not physically 
there, Dann said he knows Eric 
was there watching over him and 
had his back the whole time.

Dann’s passion for telling 
Tallman’s story, had a strong im-
pact on the people who saw his 
documentary as many had a hard 
time fighting back tears, Ford 
said. Dann said he had many 
people come up to him after the 
screening to tell him the film was 
amazing and that they loved the 
storytelling. And a few of those 
people were professionals in the 
film industry.

“There were a few different 
workshops you could attend, 
taught by professionals, and at 
a few I attended they were talk-
ing about how much they liked 
my documentary,” Dann said. “It 
was a great feeling.”

Ford said winning the award 
and getting all of the encourag-
ing recognition has strengthened 
Dann’s resolve to work in docu-
mentary filmmaking. Before his 
documentary screened last week, 
Dann said he had no clear direc-
tion as to where he wanted to take 
his storytelling next, but knew he 
wanted to somehow help people. 
Now, after winning the award 
and receiving numerous acco-
lades from prominent people in 
film, Dann said he knows exactly 
what he wants to do.

“I’ve really been inspired to 
do another documentary. I think 
my next one is going to focus on 
heroin. It is a prominent issue 
and has affected many people,” 
Dann said. “I want to do serious 
stories about real life people and 
real life situations.”

“One Love” was the first film 
Dann had submitted to a festival, 
but he is now looking at submit-
ting it to more, as he gained so 
much from his first experience. 
He left with a trophy, a copy of 
Final Draft 4 — a screen writing 
program — a $500 gift card to 
B&H Photo and the confidence 
of a true filmmaker.

TC3 student 
film wins at 
SUNYWide 
Film Festival



SUNY prof’s
movie gets 
into film fest

By NICK GRAZIANO
Staff Reporter

ngraziano@cortlandstandard.net
While trekking through the woods in 

search of unique birds, a hiker begins to 
hear demonic growls off in the distance, 
coming from an unknown source.

The farther he tries to run away the 
closer the terrifying sound gets, eventu-
ally leaving the hiker with nowhere to 
run as the growl seems to resonate all 
around him.

The story is a 9-minute short film by 
SUNY Cortland professor of new com-
munication media Samuel Avery that 
has been accepted into the 2016 Buf-
falo Dreams Fantastic Film Festival.

This is not the first film Avery has 
made, nor is it the first one he has had 
accepted into a festival. In the 16 years 
he has been making films, he has made 
about 160 and “Glimpse” is the 20th 
film he has submitted to a festival.

However, the film is his latest project 
he will share with his students, dem-
onstrating they too have the ability to 
make a short film, as he shares his se-
crets and the equipment he uses.

“Glimpse” began as just a test of new 
camera equipment the college received, 
specifically the DJI Ronin — a portable 
stabilizing camera mount, eliminating 
any shaking motions when moving the 
camera around.

Avery, in his fourth year at SUNY 
Cortland in the Communications Depart-
ment, said he wanted to try the equipment 
and the best way to do so was to put it to 
the test in an actual film shoot. He knew 
he wanted to shoot in the woods because 
of all the trees and uneven ground, and 
from there created a short story revolv-
ing around being in the woods.

“I wanted to film in a really challeng-
ing location and challenge myself, and 
the equipment,” Avery said.

With a three-person crew, including 
Avery, he created the film in a week 
in August. He now translates what he 
learned from making that film and uses 
the new equipment in his teachings.

He said it is important to show his 
students both big budget movies and 
smaller contemporary movies.

“Showing films like ‘The Dark 
Knight’ — a big-budget film — students 
can’t think of making a film like that 
right now,” Avery said. “I show them 
what I can produce and show they could 
make it, too. They’re able to ask me 
questions on how to make the film.”

When he can, Avery said he likes to 
include students on films and next se-
mester hopes to make a film with his 
students.

The film festival begins Friday and 
Avery said he is already considering 
making another movie this winter when 
he treks to Costa Rica.


